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a) To the best of our knowledge no one has yet remarked the striking affinity of the theme of this movement, eves
with reference fo its external melodic structure, to that of one of the loftiest Adagios of grandest scope from (b
Masters last period; _ we mean the {deg/o of the Ninth Symphony, written almost a quarter of a century lit
er. The performance of both demands an equally inspired mood. The players task, to “make his fingers sing? may pes
haps necessitate a more frequent use of the pedal than we have indicated which must of course be controlled by a most

ful ear.

b) This first middle section of the Rondo (for such this Adugio is in form) may be taken slightly mews andante,

i. e.,slower, but no more so than needful (so as not to drag), and,therefore, in only a few places.
¢) The turns in this and the next measure should not commence with, but immediately after, a sixteenth-note in the
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:':-itaataful execution of this grace is impossible in strict time. An abbreviation of the first two prin-
I notes (C and B%) being quite as impracticable as a shifting of the inverted mordent into the pre-
Tg measure as an unaccented appoggiatura, the measure must simply be extended by an addition-
ﬂ_n‘!’-nnte.

’lhla repetition of the theme.the left hand may be allowed to play a more expressive part; and,
whole, a somewhat lighter shading of the melody is now admissible by way of contrast to the
g (gloomier) middle section.

ascending diminished fifth may be phrased, as it were, like a question, to which the succeeding
Migure may be regarded as the answer.
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a) Jt appears advisable slightly to hasten this measure and the next, and then to retard the third not
considerably; the former on account of the cessation in the harmonic advance, the latter by reason of
varied modulation, which must be quite free from disquieting haste in its return to the theme.

b) Though strictly subordinated to the melody, the triplets should be brought out with animated di§
tinctness.

¢) The two 3203 _notes in the melody may very properly be sounded with the last note of the triplel

16th _notes in the accompaniment; whereas a mathematically exact division would probably confuse bothpas
1641
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_"i-ln the original, the shading of this passage is marked differently from that two measures before, the dims-
vend0 already beginning with C, and not with Ab as here marked. This latter nuance — the prolongation of the

o—appeals to our feeling as the more delicate, “more tenderly passionate)” to quote Richard Wagners happy
k on the“Interpretation of Beethoven’

er.

,_,;.-Haﬂr. the separation of the slurs in this figure and those following; the six notes sound trivial if slurred
1"
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