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a) In this movement simultaneousness in all the parts is specially to be insisted upon, as opposed to the disturbing effect of
arpeggios. The melody must be distinetly heard above the accompaniment, yet kept well subdued: in the aceompaniment
itself again there is a distinetion to be made between the Bass, where the longer notes especially are to be given with
more force. and the figured middle parts, which must he played very disereetly, particularly when doubled. Where the
usual marks of expression occur, all the parts must vary in corresponding proportion.
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b) The small note to be struck with those of the accompaniment, but to be as short as possible, and with the accent on the prin-
eipal note.
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