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The inner staccato 8th-notes may be regarded as string pizzicato with well-sustained dotted y=-notes in the bass.
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n the Ist Edition the R.H. slurs in this bar are short, connecting only st to 2nd note.
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= ]:11\ in the st Edition no diminuendo from bar 107 until bar 114. Many editions have piano at bar 108; we believe this to be misplaced.
ars from 108 are rich and sonorous in effect and. with the deep A - flats (bars 111, 112 and 113) of the left hand creating tension,' they
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* In bar 111 the 1st Edition gives the sforzando to the second 8th-note G in L.H.; in bars 112 and 113 the A-flats are sforzando .
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