Adagio ma non troppo ( -D=153]
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* See introductory note relating to this bar.

== [n this bar Beethoven’s “Ped.” direction extends to the first Sth-note chord; on the modern piano the suggested half-pedalling may be advisable —in which
case the bracketed chord depressed silently can be helpful in sustaining the L.H. harmony.

*** See introductory note relating to the placing of ties in connection with so-called “Bebungs”; also with regard to placing of B major chord.
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